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In August 2001, I received an invitation from composer and digital media consultant 

Michael Century to contribute to a volume he was editing for MIT press as a follow up 

to the April 2001 CODE (Collaborative Ownership in the Digital Economy) conference 

which we both attended.1  He was planning to including “a number of new pieces, 

mainly from artists but not solely, to widen the artistic terrain and make the whole thing 

more vivid.  It occurs to me that your thinking on notation, performance arts, and open 

source really would/could suit this context well.”2 

 

In December 2001, I sent him the article, but for some reason he did not continue as 

editor and the book was eventually published without my contribution. In May 2003, 

after I had been invited to give a presentation at the Ars Electronica Festival that year, I 

suggested to editor Ingrid Fischer-Schreiber that the article would fit the festival theme 

which was CODE and she accepted it for their annual catalogue. 

                                                 
1 Documentation site: http://www.cl.cam.ac.uk/CODE/ (accessed 7 May 2010). 
2 Email to the author, 1 Aug 2001. 
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