Questions of Movement and Meaning
Emio Greco/PC’s Salon Dance & Discourse at The Anatomical Theatre Revisited
In January 2003, dance company Emio Greco|PC initiated a series of informal gatherings devoted to discussing and debating dance. The impulse that generated this initiative was the felt inability to meet new developments in movement with adequate verbalisation. The overall theme chosen for the Salons was a question from Andre Lepecki: “Where can dance come to rest after it has been done? Where does dance move to? And how is it revived in the memory during writing? The issue of the fate and the purpose of dance, of its quest and its conviction is coincidental to that of our limited perception, the blindness of the eye which sees dance as a purely physical manifestation.” (André Lepecki)

The goal of the -- still ongoing -- Salon series is to actively interfere in the ways in which, as Lepecki puts it, dance comes to rest; to question the ways in which this happens (or does not happen) and to contribute to the development of new discourse. Furthermore, to do so starting from the experience and expertise of the dance maker and in close connection to the practice of dance making. Instead of leaving reflection to critics and academics, Emio Greco|PC  actively engage in the production of reflection about dance. Doing so, they represent a new generation of dance makers that instead of being mere object of reflection, politics, and eventually history, present themselves as partners in dialogue and actively engage themselves with questions of vocabulary, reflection, dance criticism, dance-education, art politics the future direction of dance. 

With their Salons, Emio Greco|PC present a model for generating reflection on contemporary dance in a way that literally moves along with dance practice. Their Salon is a nomadic institute that moves with them to wherever their performances take them. During the past two-and-a-half years, Salons have taken place in Amsterdam, Paris, Leeds, Vienna, New York and Chicago. They have brought together several recurring guests (Jeroen Peeters, Tang Fu Kuen, Helmut Ploebst and Maaike Bleeker) with local theorists, critics and practitioners working in the field of dance, theatre and performance. On the occasion of The Anatomical Theatre Revisited, the Salon Dance & Discourse is back in Amsterdam for a special session during the conference. You are warm-heartedly invited to participate. 
Starting point for this Salon will be, on the one hand, the research project on dance notation and documentation by ex- Emio Greco|PC dancer Bertha Bermudez and, on the other hand, Brian Massumi’s critique of positionality in his Parables of the Virtual (2002). 
Bermudez’ project began from the attempt to find of develop an adequate notation system that, as she puts it “can capture the indispensable elements involved in a dance performance”, in particularly an Emio Greco|PC performance. The aim of this project id to develop a living and dynamic source of information about the work, based on principles of movement and movement creation that are constantly evolving. This has inspired questions such as how to preserve processes instead of finished artworks; how to maintain the fundamental reflexivity of the making process in relation to the made; how to name but keep open generative processes and structures. 

Bermudez’ project brought her to study various systems of movement notation and dance documentation as they have been developed so far in order to investigate what exactly these systems notate or document and how: What according to these systems are the indispensable elements of dance performance? How can these be notated or documented in an accurate way? What does accurate notation involve? What is felt missing when the information captured by these systems is compared with her personal knowledge of Emio Greco|PC?’s work as well as her experience with transferring her role in these performances to other dancers? 

Apart from the question what elements of dance performance are considered indispensable, Bermudez’ project also raises the question what it means to capture these elements. What do we do in our attempts at capturing dance? At this point, Bermudez difficulty with capturing the indispensable elements involved in dance performance touches upon an observation described by Brian Massumi in his book Parables of the Virtual, namely that the transitory character of a body in movement is at odds with attempts at describing or explaining that proceed from a dissection of their object into its essential elements and pinpointing these elements in their mutual relation as well as their location in time, space and discourse. Massumi: “The point of explanatory departure is a pinpointing, a zero-point of stasis. When positioning of any kind comes a determining first, movement comes a problematic second. After all is signified and sited, there is the nagging problem of how to add movement back into the picture.” (Massumi 2002:3)
At the very first page of this book Massumi describes the aim of his project as “to explore the implications for cultural theory of this simple conceptual displacement: body–(movement/sensation)–change.” Cultural theory of the past two decades, he argues, has tended to bracket the middle terms and their unmediated connection. In doing so, cultural theory has significantly missed the two outside terms, “even though these have been of consistent concern – perhaps the central concerns in the humanities.” Bracketing movement/sensation reduces the body to a particular subject position or, at best, a series of subject positions and defines the body/subject in terms of its pinning to the grid of culturally constructed significations. “Of course, a body occupying one position on the grid might succeed in making a move to occupy another position. In fact, certain normative progressions, such as from child to adult, are coded in. But this doesn’t change the fact that what defines the body is not the movement itself, only its beginning and endpoints. Movement is entirely subordinated to the positions it connects. These are predefined. Adding movement like this adds nothing at all. You just get two successive states: multiples of zero.” (Massumi 2002:3)
Massumi’s critique concerns cultural theory of the past decades, but the implications of this critique are more substantial. His critique concerns assumptions about the relationship between meaning and movement that are integral to ways of thinking and knowing in which defining the meaning of something begins by subtracting movement from the picture. Seen this way, Bermudez difficulties with finding a notation system that can adequately capture dance might be paradigmatic for what Jonathan Sawday (The Body Emblazoned. Dissection and the Human Body in Renaissance Culture. 1995) terms the ‘culture of dissection’, in which knowledge is the product of separating out the elements that together make up the object of investigation and fixing them in their place on a map or in an atlas. On the other hand, it seems that at this point, the experience of dance and of dancers may have important things to say to cultural theory, inviting a reconsideration of the relationship between meaning and movement starting from the primacy of movement over positionality, as well as the intricate relationship between movement and perception. 
Salon Dance & Discourse has invited three speakers to each present a ‘first move’ towards a discussion about meaning and movement. These are (in order of appearance):
Bertha Bermudez who will introduce her own project and some of the questions it raises.
Bertha Bermudez danced with William Forsythe and Nacho Duato (among others) until she became part of Emio Greco|PC in (date?). Since then, she has performed in many of their works. In 2005, Bermudez stopped dancing and continued working with Emio Greco|PC as a repetitor and researcher. Very exceptionally, Bermudez has agreed to perform Double Points: Bertha – The Bermudez Triangle once more on the occasion of The Anatomical Theatre Revisited. This performance was inspired by an email correspondence between Bermudez and dance critic Helmut Ploebst and reads as a danced reflection on questions of meaning and movement.
Scott Delahunta, who collaborates with Bermudez on this project and will discuss some of its implications and complications from the perspective of movement research. 

Scott deLahunta is an Associate Research Fellow at Dartington College of Arts and an affiliated researcher with Crucible, an interdisciplinary research network within the University of Cambridge. In 2006, he is a Research Fellow with the Art Theory and Research and Art Practice and Development Research Group, Amsterdam School for the Arts. In 2005 and 2006, he is Visiting Researcher at the Dance Department/ Advanced Computing Center for Art and Design, Ohio State University. He has ongoing relationships with organisations throughout Europe including presently Tanzquartier Wien, Monaco Dance Forum, IRCAM (Paris), ICA (London), TECHNE (Istanbul), i-DAT (Plymouth, UK), EyesWeb (Genoa), Random Dance Company (London), Forsythe Foundation (Berlin), L'animal a l'esquena (Celra/ Barcelona). He lectures on the post-graduate study in Choreography/ New Media at the Amsterdam School for the Arts and serves on the editorial boards of Performance Research, Dance Theatre Journal and the International Journal of Performance and Digital Media. Writings and project documentation is available on-line: http://www.sdela.dds.nl. 

Tang Fu Kuen, who …
Tang Fu Kuen (aka Deng Fuquan) works in the heritage conservation of Southeast Asia at SEAMEO-SPAFA (Regional Centre for Archeology and Fine Arts) based in Thailand.  He read literature and performance at the National University of Singapore,and media and cultural theory at Goldsmiths College,London. From 1991-99, he collaborated with TheatreWorks (Singapore). He then worked as a dramaturg and critic for contemporary performance and dance, travelling between Asia and Europe. He now programs for the Bangkok Fringe Festival.
